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Abstract: With his undoubtedly restless and
inquisitive creativity, in the first decade of the
twentieth century, Anton Strashimirov turned to the
modern European drama, eagerly expecting the
new century, and with it - the new man. He created
dramas full of symbolism, most of which remain
only as marginal texts for the Bulgarian reader. In
some of them aspiration for interpretation of
Biblical topics and motifs is revealed. A dialogue
with the Bible can be traced in other dramatic
works of his, outside the context of symbolism. One
of them is the romantic “Song of Songs™ (1910).
Strashimirov is one of the Bulgarian authors, who
chooses consciously, as an artist, and not
sporadically, as a dilettante, the creative
realization of biblical and mythological constructs
for the Bulgarian drama.

Pesome: bescnopno necnokolina u muvpcewja
meopyecka namypa, Awmon Cmpawumupos ce
0bpvwa 6 nepsomo Odecemunemue Ha XX ek KoM
MoOdepnama esponelicka Opama 8 OYaKeéawe Ha
Hosuss ek u  Hoeua  yogek.  Cwv3oasa
CUMBONUCTMUYHY  OpaAMU, NO8eYeno Om  KOUmo
ocmasam MAapeuHaiHy meKcmose 3a 0baeapcKus
yumamen. B nakou om max ce omxkpusa cmpemesic
KoM uHmepnpemayus Ha Oubnelicku memu u
momueu. [uanoe ¢ bubnuama ce omxpusa u 8
Opyeu He208u Opamu U38bH KOHMeKcma Ha
cumsonusma. Eona om max e pomammuunama
,Ilecen na necnume” (1910). Cmpawumupos e
eouH om bvieapcKume agmopu, Kotmo ce HAcou8a
He CMUXULHO, A Cb3HANETHO, KAMO XYOOJCHUK,
KbM meopyeckama peanuzayus Ha Oubnelicko-
MUMONO2UYHY — KOHCMPYKMU 34 Obaeapckama

dpama.
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INTRODUCTION

The first decade of the 20" century, which may rightfully be labelled theatrical in our
cultural history, gave rise to a new artistic way of thinking and aesthetical criteria. Anton
Strashimirov became an active participant in the life of the theatre, as a playwright and
director, as well as drama critic. The romantic face of the playwright can be found in the
dramatic sketch “Song of Songs”, included in the Collective works “Song of Songs” (1910)
together with “the palace of Ramadan beg”, “The Lila and the Sheik” and “Sura Bir Bairaktar”
— works using eastern motifs. For Strashimirov, just like for the European men of letters,
romanticism was not only a literary school, but also a sign of discontent and disappointment
with the grey unheroic daily rut, an escape into a sublime, beautiful and exotic world - a place
where the dream comes before the sluggish flow of reality. The pursuit of the dream for some
colourful world, filled with irresistible longing and romantic frenzy, immersed in an
atmosphere of love and passionate desire, call for a close association with the poetic message
of the Old Testament book “Song of Songs” [1].
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MATERIAL AND METHODS

Strashimirov’s text has a precursor in the Bulgarian literature and quite naturally, it is
in poetry. “Exegetes are reluctant to analyze “Song of Songs”. This “book™ — one of the
shortest in the Old Testament with its 8 chapters, which have the nature of lyrical confessions —
digressions, has however provided inspiration to many a world-famous poet. P.K. Yavorov is
among those too [2]. The text of Yavorov’s poem “A song to my Song” from the collection
“Insomnia” (1907), which was admittedly considered by the poet as some measure for
intimate lyrics, restructures the biblical message to the extent of a profoundly personal
confession of the author. Only three years after that poem became a literary fact, Strashimirov
would publish his “Song of Songs”, composed in the intervenient genre of the dramatic poem,
which spoke with the language of the biblical “Song of Songs”. Both texts are eulogies of the
tender enamoured soul, the feeling of love, its searing power; hymns of the independent man,
the free bird, with their scorching, all-embracing passion. The extremely well-favoured poetic
style of the biblical word from the book “Song of Songs”, by Solomon” (He spoke three
thousand Parables and his Songs were a thousand and five (3 Kingdom 4:32), animated with
continuous epithets and similes, reminds us of the ornate imagery of the Arabian ornament.
The ancient biblical images of the two “sweethearts’ are shrouded in mysteriousness, hidden in
the shadows of the Nirvana. Strashimirov’s text is peopled with images, born from a legend of
unrequited love with a familiar motif - Till death doth us part.

The image of the ashik (a man in love or a bard singing love songs) stands out and
through his songs Strashimirov is weaving the gorgeous carpet of a dazzling and colourful
exotic character.

While the Bible text immerses the reader in its intimate atmosphere of bliss and
passion, of light and appeal, the dramatic sketch, otherwise humble in its opportunities for
being staged, is miserably-romantic. The legend of Love, told like a beautiful fairy-tale by
Strashimirov, comes very close to the Bible text in the poetic phrasing, exalted by the song of
the rose-pickers in the Rose valley fragrant with the aroma of roses. The text gets at us with the
mysteriousness and sadness permeating the character of Kerim bey, with the Asian wisdom of
the two elders, Ferad and Gyunie, with the playful vitality of the golden-haired Zairya. Here
too we feel the pulse and the urge of the concealed passion in the animated image and features
of the beloved, in the key metaphors and symbols of intimate intercourse. The closeness
between the two texts is easily discernible through comparing various excerpts.

Peering into the symbols of the captivating dialogue between the beloveds, we are
absorbed by the utmost intricacy of the imagery of words. Among the images incorporated in
both texts are those of the Moon, the Sun, the Stag and the Doe. Metaphor-similes reflect the
feminine beauty, placing it among the eternal concepts of human thinking and conception of
the world. Most often the Moon personifies the passive femininity. But its image stands for
female deities mainly. The everlasting female beauty is measured by the cycles of its
appearance and disappearance, and it is perceived as a realization of the time concept. In this
sense it is a symbol of transformation in general, and the transition from life to death and vice
versa, in particular. The moon is also a personification of chastity. “According to the Islamic
astrological symbols the Moon is a synthesized personification of cosmic intellect.”[3]. Its
zodiac corresponds to the 28-day moon cycle. This cosmic symbolism underlies the Arabic
alphabet, which consists of 28 signs. The crescent is the emblem of Islam, meaning might,
power and prosperity. According to the two texts the woman is like the Sun — a symbol of
creative energy, the light of the world, life-giving force, everlasting youth. The images of the
Stag and the Doe symbolize the masculine and the feminine nature, respectively; they are
positive images, symbolizing the spiritual enlightenment, the revitalized beginning, grace and
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light. The lexemes used, which denote preciousness (gold, topaz, ivory, sapphires and silk,
diamond, pearl), mark exceptionality, preciousness, uniqueness.

BUBJIEMCKHU TEKCT: Tecen na
TIeCHUTE

1)Kos e Tas, mo Onemu xkato

30pa, XybaBa KaTo Mece4rHa,
CBETJIa KaTO CIIbHIIE, CTPACTHA

KaTo BOMHCTBO ChC 3Hamena? (5:10)

2)... Oy3ure My — apoMaTeH

[IBETHHK, JIEXU C OJIATOBOHHU

OMJIKH: YCTHUTE MY — KPHH,

OT KOWTO Kare yucra cMupHa. (5:13)
... CMMpHOBa KUTKa € MOST Bb3JII0OEH
CTOM HarbpAuTe MU ... (1:12)

... KakBoTO € KpuH Mex1y TpbHE,
TOBA € MOSITA Bb3II00EHA MEXKIY
MOMHUTE ... (2:2)

... Ta31 TBOSI CHara Mpujinya Ha TajiMa,
Y TBOMTE HEHKH — Ha rpo3nose (3:8)
[Momucnux cu: na ce Kauex Ha maaMmara,
OuX ce XBaHaII 3a KJIOHUTE H;

Y TBOUTE HEHKU Ouxa Omim

BMECTO I'PO3JI0BE, © MUPHCHT

Ha TBOUTE HO3JPU — KaTO MUPUC Ha
si0biKa. (3:9)

3)MosT BB3mOOEH NpUanya

Ha ChpHA, WM Ha MJIAJ eJIeH ...

MosT BB3MO0CH IPUHAJUICKH Ha MEHE,
a3 ITbK — HEMY, TOH mace MexIy
kpuHOBe (2:9; 2:16)

4)... I'nmaBara My uucro 3naro ... (5:11)
... pBIETE MY 3JIaTHH BAJISIH,
00CHIIaHY C TONa3H, KOPEMBT MY KaTo
U3BasSHUE OT CIOHOBA KOCT

o6u0xeHO cbe candupu. (5:14)

AHTOH CTPAHIMMHUPOB: Ilecen Ha
TEeCHUTE

1)JIyna cu HOwwIS TH, CABHLETO

JIEHs. — MeUTa U MUCBJI, CKpBO U pajsocT,
’KMBOT U CMBPT — CaMaTa BEYHOCT CU TH
(c. 108)

2)M1a nocpemHeM

30para ¢ MaliCKu NeCHU, po3odepku!

C 3BBHIIUBU IJ1aC HAa PaHHHU CllaBeil,

C MUpHCA CIIaJbK Ha 1IBETATA,

¢ eupHH IIBX, ¢ pocara 6ucrpa ... (c. 100)
... I KoJiKo, 1Iexo Hari,

[I03HaBaM a3

B barnan nanera, iy, posu,

Cpelly OHasl Yy»KIeHKa POOHHS —
310MOI0JT YBSIXHAI B CKyTa Ha Oalla TH.
(c. 106)

A3 cpM po3a —

ClIaBed 1iee B MOMTE CEHKU.

A3 cpM couHa —

BUXPH BUAT MOUTE BEUKH.

Ox, cinaBesr —

MU OTKBpLIY BpblIHA KI0oHKa! (c. 112)

3)Enen nue cri3arta,

OIKBA CE OT ChpHATA. —

Eneno moii, cimanko JkajieH,

KpacuBH MOH, siBU ce Ha cbH! (c. 111)

4)Te3 cbpMeHH KOCU — YUU T'U IPBCTE

Ha CITBbHIIE IJIENU, Ha JIyHA KbIPUIIL?

W Te3 cTpaHUUKU C JIyHULU UTPUBU

KOM Iyl B ypIypa Ha 3opata kbnan? (c. 102)
... EnlMa3 Ha IpbCTeH € aluKbT!

Ha repio bucep € amuksT!

Ho e 1 o6uuka anmkbT 3a

yieHue — xo-xu! (c. 100)

The specific national character in Strashimirov's text is outlined in the choice of
images-similes, connected with the semantics of flowers. Tradition has determined the
hyacinth as a flower of fiancées and brides. Once in the Orient girls would put a hyacinth in the
bunch as a sign for their beloved. The rose is a symbol exceptionally laden with symbolism.
Some of it semantic meanings are life and sensual beauty, passion and inclination. The rose
personifies the feminine beginning. In the Islamic mysticism it is a sign of chastity and divine
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love. In Iran, for example, the legend about the nightingale that fell in love with the rose is
popular, where this flower personifies poetic inspiration.

The tree and its branches, twigs, personify the suppleness of the woman’s body. In the
biblical text this tree is the palm — a symbol of the feminine nature, a personification of
spiritual power and height. According to the beliefs of some Arabic peoples, the palm is the
tree of life.

CONCLUSIONS

Thus, through a text rather humble in volume and artistic merit, like that in the
dramatic sketch “Song of Songs“, Anton Strashimirov draws on the poetic inspiration of
Solomon's text in the Bible and uses idiosyncratically his own poetic arsenal. He organized his
work in a genre that was not so popular, that of dramatic poems. He seeks footing in the
message, the universal meaning and the poetic nature of the Word. In the same period (after
1908 - the period of his individualism) his literary positions were subject to abrupt fluctuations
and changes; he raises neo-romanticism as a reaction against the devitalized realism and
proclaims the age-old life problems against the “provincial” constraint of social and patriotic
topics in literature.

What aids him in this process are the motifs, images, stylistic, lexical, genre-specific
constructs, borrowed from the Old Testament.
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